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Translator’s note

“The Victory Drum” English version is translated from
the Thai version written by Phra Nakorn Prangrit. In the Thai version,
there are full references and footnotes which ensures the book is

complete in terms of creditability and originality.

However, prior to developing the English version, Phra Nakorn
and | have agreed that the English version will only focus on the
key content. This is to ensure English language readers will get
a fundamental understanding of the books content. Hence we have
consciously left out the writer’s introduction, foreword, footnotes and
references. Thus, the English section is brief but sufficient to serve

the needs of the English language readers.

| hope the reader would benefit from this initiative and
please kindly accept my apologies should there be any mistakes

that may occur in any part of this book.

With loving kindness
Dr. Anchalee Gibbins
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The Victory Drum is a folk Lanna musical art that has
a long history in Lanna culture. According to most ancient records,
it is evident that the story of the Victory Drum was often mentioned
in various settings. Nowadays the Victory Drum has already adapted
its role and it is regarded as one of greatest Lanna performing
arts. However, it is still widely accepted among the academic & the
wider community at large. During 2008 — 2012, The Victory Drum
appeared in one of the television channels playing of the National
Anthem that occurs at 8am. and Gpm.every day. It was portrayed
as the unique symbol of Thai Lanna Culture. Therefore it could be
claimed that the Victory Drum led to make known of the great

reputation of the Lanna tradition and culture.

History & the Definition of The Victory Drum

The Victory Drum (Glong-Sa-Budd-Chai), its name is
developed from the name of the Winning Drum (Glong-Chai) or
the Auspicious Victory Drum (Glong-Chai-Ya-Mong-Kol), (Glong-Chai-
Ya-Mang-Ka-La). Back in the old days, this was a name of a rhythm
music played by the drum called “Sa-Bud-Chai”. This rhythm was
played when the troops wanted to send a warning message
during wartime. The wording “Glong - Sa-Bud-Chai” means the
drum that leads to the victory over the enemy or the overcoming the
enemy. The origin of this word is from Pali language. It combines
with 2 pali words. One is “Sa-Patt-Ta” which means “enemy”,
“competitor”, “the disputer”. Another is “Cha-Ya” which means “victory”
or “winning”. When combining these two words together, it becomes

“Sa-Patt-Ta-Cha-Ya”. Over time, the pronunciation has changed to



“Sa-Patt-Chai”, “Sa-Batt-Chai” then “Sa-Budd-Chai” and finally
has become “Sa-Budd-Chai” which is how Lanna people pronounce

it today.

Many people often misunderstood that “Sa-Budd” means
“hitting”. When combined with the word “Chai”, it becomes “ Sa-
Budd-Chai” and then people tend to define the meaning as “Hitting to
chase away the devil and bad luck then bringing in the victory”.
This definition is actually far from the origin and the real meaning
of the Victory Drum. This is because in Lanna language, the word
“Sa-Budd” did not mean “Hitting” and the official certified Thai
dictionary has defined “Sa-Budd” as the movement or making
a rapid and strong movement to release the object that is struck

on or attached on it. It also does not mean “Hitting”.

Furthermore, in the Lanna literature called “Panyasa Jataka”,
it appears that “Sa-Budd-Chai” is defined as the winning or the
victory over the enemy. It is clearly written at the end of this Lanna
literature that during the ancient time when the mandarins had
crowned the Buddha to-be as the King through the rinsing of holy
water ceremony from the holy shell, there was a poetry reading
along with playing of the Victory Drum. This supports that “Sa-Budd-
Chai” was not defined as “Hitting” at all, rather it is pointedly defined

as the winning over the enemy.

According to the text, the word “Sa-Budd-Chai” means
winning over the enemy which is important because this word is

rooted in Pali Language.



Lanna culture gives special importance to creating the drum.
This is because they believe that drum is a sacred object for the
kingdom and its relation with Buddhism. It is believed that when
Sakka Deva and the Lanna King want to make the drum, they will
conduct a careful ceremony. They also enforce strict ways to handle
the drum to protect the sacred and the auspicious power of the
drum that blesses the Kingdom. In the villages, legends are told
about the sacred and supernatural powers of the drum. They
believe that the drum belongs to the Sakk Deva. Hence in some
villages, they would call this drum “The Deva Drum”, “The Intra Drum”
or “The Holy Drum”. It is also found in the many ancient Lanna
records regarding Buddhism literature as being referred to “The

Y

Auspicious Drum” or “Glong-Chai-Ya-Mong-Kol”, “Glong-Chai” “Glong-
Mang-Ka-La” and “Glong-Nan-ta-Pe-Ri”. When examining documents
available in the villages including ancient Lanna documents as well as
the Buddhism Tripitaka, it supports the belief that the history of the
Lanna drum developed from the Buddhism Tripitaka. This is because
the name of this drum is often referred to or mentioned in many

chapters of the Buddhism Tripitaka.

The drum has often been mentioned in the Buddhism
Tripitaka. This is because the drum was one of the well-known
musical instruments in India during Buddha’s time. When the
Buddha had to preach to many people from different backgrounds
and different level of wisdom, he preached with a great analogy using
characteristics of the drum which people in his time were familiar with.
This analogy made his people clearly and easily understand his preaching.

The dharma preaching methodology of the Buddha is the outstanding



technique as it always helps to simplify complicated issues. The
significant drum that appears in his preaching are as follows.
“Glong-A-Ram-Pa-Ra” which means “The War Preparation”, “Ta-
Pone-A-Na-Ga” which means “The Bringing”, “Glong-Chai-Ya-Phe-Ri”
which means “The Drum that Brings Victory” and “Glong-Nan-Ta-
Phe-Ri”  which means “The Drum that Brings in the Cheerful Mind”.
This “Glong-Nan-Ta-Phe-Ri” sometimes is used as “A-Nan-Ta- Phe-
Ri” and also “Nan-Ti-Phe-Ri”. However, no matter which name was
given to the drum they are all the same drum. The name varies

depending on the role the drum is serving at that specific occasion.

The drum plays a significant role in India during the Buddha
time, thus the history of its story tends to explain in the context
of life in India during the time of Buddha. According to the Buddhism
Tripitaka, it mentioned about the sacred power of the drum and |
ater on this led to the original source of belief in developing
Glong-Chai-Ya-Phe-Ri or Glong-Nan-Ta-Phe-Ri in India. This source
of belief appears in Suvanngakkata Jataka in the story of a golden
crab. This Buddhism literature is a significant reference about the
origin of the holy drum. It also highlights that creating a drum

becomes the sacred and blessing ceremony for Thai Buddhists as well.

The brief story of Suvannagakkata Jataka mentions about
the Buddha to-be that he once was reincarnated as an elephant.
One day near the Himmapant forest, this elephant killed the
golden crab at the lake called “Gu-Ri-Rath-Ta-Ha”. The crab’s claws
were broken into pieces. At that time, it was raining heavily and the
crab’s claws floated along the Ganges river. Each claw was blown

away in a different direction. One claw floated right to the middle



of the ocean. The Asura (devils) transformed it to be a giant
drum called “A-Ram-Pha-Ra drum” or “A-Lam-Pha-Ra drum?,
“A-Lam-Phra drum”, “A-Ram-Pha-Ra-Phe-Ri drum” which means
“The War Preparation”. There were then many wars between
Asura and Deva. In each war, the Asura used this drum so as to
send the signal of the beginning or preparation for the war. However,
the Asura did not win the war. After they lost to the Deva, they
fled and left this A-Lam-Phra drum behind. Then Sakkadevaraj
or Indra seized this drum and took it up to the Tavatimsa Heaven.
Since then the drum had belonged to the Indra of Tavatimsa Heaven
and it was called “the Indra’s Drum” or “the Deva’s Drum”. The
Atthakatha commentator once said whenever this drum was hit,
it would resound through the whole sky just like the sound of
cracking thunder. Some ancient guru then claimed that the sound of

thunder was indeed the sound of Indra’s drum.

Another crab’s claw ended up being stuck at the loyal pier
of the 10 Kings. The Kings found the claw while they were enjoying
swimming. They then used it to make a two faced drum called
“A-Ni-Ga-Mu-Thing-Ka”. This drum was used for festive events.
However when analyzing the drum’s name, 2 keywords were found.
One is “Mu-Thing-Ka”, or “Mu-Ting-Ka”, or “Mut-Thing-Ka” meaning
a two faced drum. A two faced drum has a specific style. It is
wrapped with leather sheets on both sides. The middle part of
the drum is bold which then narrows at both ends. Some Atthakatha
commentator simply called it a drum. Another word is “A-Ni”
meaning “a wedge” or “bolt”. Hence “A-Ni-Ga-Mu-Thing-Ka” means

a two faced drum complete with wedges. When researching about



the two faced drum story through the Tripitaka, it was found that
in the A-Ni-Sutra, one of the Buddha preaching regarding the
wedges, he referred to a two faced drum named “A-Na-Ga”
which belonged to The Tasaraha Kings (the 10 Kings), that was
made from the crab’s claw. It was worn down and torn and was
repaired using gold and silver wedges. Unfortunately, the repair
work transformed its shape well beyond the original. It remained
complete with golden and silver wedges. Though its shape was
totally changed, its name remained the same as “Ta-Pone-A-Na-
Ga”. The Buddha reflected the dharma towards the transformation of
this two faced drum shape in a metaphoric style that it was the
same way as his dharma (Satthadharma). He declared that the
transformation of the two faced drum would be the same happening
his disciples would encounter in the future. Should they never
attempt to study in-depth dharma originating from the Buddha verse,
but only study from other gurus words, then they could possibly
misunderstand the Buddha Verse. The dharma therefore would not
contain its originality. Furthermore, many Atthakatha commentators
referred to the color of the A-Na-Ga two faced drum that its color
was similar to the color of stew wax liquid. This is because the
claw used to make this drum had floated in the river and the sun had

burnt and dried it.

It was believed that the drum of the Kings made from the
crab claw had a resounding tone, which could travel as far as
192 kilometers. Hence when the drum was played, it then could
call or bring people to come to assemble together in a very short

time. With its powerful sound, it was named “A-Na-Ga” which means



“bringing in” (Pali: Mahachanam Pakkosittawa Wiya Anetiiti Anago).
With its powerful sound, the Kings came to agree that they
would not play this drum every single day. As its sound would
call people from far away villages to rush to join together expecting
an important event to take place. Hence they agreed to only use
this drum or play this drum for auspicious ceremonies or only when
there was a festival event. Hence a new name had been established

for this drum, Mongkol Pheri (The Auspicious Drum).

Based on the Suwannagakkata Jataka and Anisutra, it is
seen that both A-Ram-Phra drum and A-Na-Ga two faced drum
has the same origin and the same initiation. Both drums have
been respected as high sacred musical instruments since Buddha
time. This is because the drum’s story relates to the previous life
of the Buddha as well as being the Deva and King’s drum. In the
early periods, the drum and the two faced drum were reserved
only for Deva and Kings to use them in the event of signaling royal
festivals. Ordinary people could not possess the drum. Only in the
later periods, could ordinary people use it as the entertaining

instrument.

When analyzing Jataka, the Buddha previous life stories,
from a worldly perspective, the Buddha story (Jataka) embraces
the folklore legend as the background to the story. It appears that
the Buddha might have given his preaching to his people with
varied levels of wisdom, therefore the Buddha might include the
legend related to each people background to make his preaching
clearer and easy to understand among individuals. However, if

analyzing Jataka from the Buddhism study perspective, the



Buddha story (Jataka) has not only embraced the folklore legend
but also embraced the Buppheniwasanussatiyan, the ability to
recall his former incarnations. Upon the Buddha’s enlightenment
on Visak day under the Bodhi tree near Neranchara river in Gaya,
the Buddha gained the great ability to recall up to 500 of his
own former reincarnations. This great ability gained from accumulating
many great deeds throughout many many lives. The pervious life

of the Buddha is called “Jataka”

Therefore, the notion about the drum’s origin appearing
in Suwannagakkata Jataka and Anisutra could be considered as
the notion from the folklore rooted in India during the Buddha time.
However, it is the folklore, which is about one of the Buddha's
life that he himself preached to his disciples. It is also claimed
to be a notion from Brahminism and Sinthu River civilization, which is
from the ancient Indian civilization period 5,000 years ago. This is
because the story involving Indra God of Brahmin also exists in the
ancient Indian belief. Moreover, it is clearly depicted through the name
of the drum written in Pali word “A-Lam-Pha-Ra” and “A-Ram-Pha-Ra”

as well as in Sanskrit of Brahmin as “A-Tham-Pron”.

In the Vedas, it mentions Indra as the God of rain who has
the duty of getting rid of drought and darkness, bringing water
and brightness to the world. Later on the roles of the Indra have
expanded. Hence people extend their respect of the Indra as God
of the troops or God of the war as well. This is because the Indra
had played an important role in helping Arayan troops during the
ancient Indian period. Especially during the war between the Indra

and Varutasu the devil, who stole cows, rain and brightness from



humans. This event left humans living through tough times. With
the loving kindness of the Indra, the Indra led the troops to fight
with Varutasu, the devil using the great Triton Trumpet (Sangkha)
and the resoundingly A-Lam-Pha-Ra drum. The sound of the drum
scared off the enemy and devils. However, during the Buddha time,
the Indra’s roles shifted to become the Sacred God of Good Guard,

guarding the lives of the good people.

The notion about the origin of this drum has been passed
on till Buddha time, which appeared in the Suwannagakkata Jataka
and Anisutra as mentioned earlier. Apart from the fact that
there are drums called “Chai Pheri Drum” (Glong Chai Pheri) and
“Nantha Pheri Drum” (Glong Nantha Pheri), they are exactly the
same drum, just with different names. This is because the name

will be different according to its role:

1. Using the drum as a signaling instrument. For example
during wartime, it was used for calling meetings or gatherings,
news announcements and important events announcements
in the community. This drum would be called “Chai Pheri Drum”
(Glong Chai Pheri) or “Chai Drum” (Glong Chai). Sometimes it was
called “Songkram Pheri Drum” or “Suek drum” (both names mean
war drum). This role was influenced from the notion of the A-Lam-
Pha-Ra drum that the devils built from a claw and used for sending
war signals when fighting with the Deva. The only person who would
use this drum was the King, court officials and troops. The Buddha’s
metaphoric in his preaching with the great characteristic of the
drum that “Amata Pheri” or “Amarit Dham Drum” meaning the drum

with the immortal implied to the dharma that “the sound of the



drum implied to the sound of the dharma. Whenever the Buddha
preached, dharma would be immortal and never deteriorate from

”»

morals and good deeds.” Sometimes it uses the name of
“Dharma Pheri” which means the sound of the drum is the sound
of the dharma the Buddha preaching. This means the Buddha
preaching can thoroughly destroy the enemies overcoming the
passion and desire rooted in human’s mind. The same way as the
army aims to overcome the enemy. Whenever they heard the sound
sent from the drum, they are ready to engage and destroy to

proclaim victory.

2. Using the drum as a musical instrument for entertaining.
Such as playing the drum to celebrate a victory, playing the drum
in a grand festival and other relevant activities in the community.
This drum would be called “Nantha Pheri Drum” sometimes called
“Nanthi Pheri Drum” and “Anantha Pheri Drum” (it literally means
the entertaining drum.) This notion was influenced from the story
of the 10 Kings who built the Anaga two faced drum. The 10 Kings

built the drum to celebrate royal events and festivals.

Later on, Buddhism spread through the Lanna Kingdom
as well as among Tai groups such as Tai Khen of Chiang Tung,
Tai Lue of Sipsongpanna including Thai Siam of Central Thailand.
These cultures understanding of building the drum were also
influenced from the Tripitaka. This can be seen from Buddhist
literature and the folklore tales that mentioned about the powerful
drum which were well known in each local village. The key content
in the literature and the folklore tale were based on Suwannagakkata

Jataka and Anisutra. In some cases the literature might be modified



or adjusted to create different angles of the story.

In the Lanna Buddhism Literature entitled “Phra Vinaya
Dok Dua Scripture”, this holy scripture mentions the powerful
crab claw drum called “Chaiyamangkala drum”. When they
comment about this drum, they might mention the name of
“The Crab Claw Drum” or “Mangkala Drum”. The content mentioned
in this scripture highlighted the improper decoration that diluted
the power of the drum. This is the metaphor to the change in
preaching style the dharma of the monk. Sometimes they add
musical tones and even singing, during preaching with the intention
to attract followers. This execution was not the right way and was
sinful for both the preaching monk and the audience. In another
Buddhist literature entitled “Mu-Thing-Ka Pheri”, the key content
focused on Suwannagakkata Jataka and Anisutra. It mentioned
about building the sacred and powerful drum from the crab claw
called “Chai Drum”. Whenever they mentioned this drum in the
literature, they called it “Mu-Thing-Ka Pheri” and “Anagamuthingka
Pheri”. Furthermore in local Lanna towns, there are many legends
about the Chaiyamongkol drum which referred to the Indra that
impersonated a human to fight with the giant with celestial eyes
who chased a lady on the holy day. The Indra in his avatar helped
the lady by hiding her inside a mantra drum. This mantra drum
called “Chaiyamangkala drum”. When hitting this drum, one needs
to chant along. With the sacred of this drum, the giant couldn’t find
the lady he was chasing. The giant then gave up and ran away.
In the end, the Indra kindly gave this Chaiyamangkala drum to

humans for use in auspicious ceremonies.



There is another Buddhist Literature of Tai Khen, Chiang
Tung entitled “Makkawa” Wat Jom Mai, Chiang Tung edition. This
literature refers to the war between the Indra and Asura (Phya lysuan)
regarding the conflict about possessing the Davatimsa heaven
and Suchada Thevi. At the end the Asura lost to the Indra and left
the Nantha Pheri drum behind. The Indra then took that drum up
to Tavatimsa heaven. Hence at the temple of Tai Khen in Chiang
Tung, we often find one large drum installed at the temple called
“Chai Drum” or sometimes it is called “Mangkala drum”, “Chaiyamangkala
drum”, “Nanthapheri drum” or “Luang drum” which means “The
Large Drum”. This drum is used when there is a Buddhist ceremony
at the temple so as to send the signal informing villagers as well as
it being used as a musical instrument during ceremonies. During
the Songkarn festival or New Year Celebration (March - April),
Tai Khen people will play this drum in a procession that travels
throughout Chiang Tung and use this drum in the Loy Khun Sangkarn
ceremony at the main river of Chiang Tung. Having this drum in

the ceremony brings a good blessing to the people and the town.

Tai Lue Buddhist Literature from Sipsongpanna entitled
“Langkasipho” also mentions about the origin of the Crab Claw Drum.
The story refers to the top commander of King Lammabodhisatt
who managed to catch the giant crab that came to destroy the
bridge. The King then ordered his commander to break out both
claws and release the crab. One claw was used to build a drum,
which was offered to the Indra. Whenever the Indra played this drum,
it would wake up all the roosters on earth and they would feel scared

and cry out loud. At the Tai Lue Temple in Sipsongpanna, there was



also a giant drum installed inside the temple called “Chai drum?”,
“Nanthapheri drum” or “Luang drum”. The ancient records of
Tai Lue such as The Legend of Sipsongpanna also documented

this drum.

As for Thai Siam of Central Thailand, it appears that
the legend about building the drum was also influenced from
Suwannagakkata Jataka and Anisutra. This was discovered from
mural paintings illustrating Suwannagakkata Jataka and the Crab
Claw Drum, located inside the main shrine of Wat Sutasthepwararam,
in Bangkok. This drum is only used during the dharma preaching

ceremony.

When the notion of building the drum recited in the Tripitaka
spread through the Tai groups, names such as “Mangkala Drum?”,
“Chaimangkala Drum” and “Nanthapheri Drum” became the names
that people commonly used. Even though there were many different
names, they referred to the one same drum. The different names
only represented the different roles that the drum served. Even
though each tribe of Tai had built a slightly different type of drum
the belief and knowledge of building the drum were from the same
source, including the same customs and traditions. This is because
each Tai tribe has unique culture in musical development especially

in Lanna Kingdom.

“Chai Drum” (Glong Chai), “Nanthapheri Drum” (Glong
Nanthapheri) or “Chaimangkala Drum” (Glong Chaimangkala)
are recognized as traditional Lanna culture which was further
developed to become the Victory Drum and the Buja Drum. There are

many textbooks highlighting the building of the drum and the



drum installation ceremony in temples. This includes the textbook
of Wat Pa Tal, Buak Kang sub district, San Kampaeng, Chiang Mai,
regarding the typical large drum, often mentioned the name of
“Chai drum” and “Nanthapheri drum”. But the evidence regarding
a specific tradition of greeting the drum, is in the form of a Q&A
between a person who brings the drum into the temple and a
person who guards the temple (Nai Ai). This documentation also
significantly mentioned the name of “Chai Drum” and “Nanthapheri
Drum”. Other records such as the textbook about bringing the
drum into the temple in Tai Khen’s way mentioned that, “...This
particular drum born in the heaven and came down to become
“Chaimangkala Drum”. Playing this drum would bring in more
treasure...” It can be said that this textbook about building the drum
was also influenced from the Buddhist notion mixed with Brahminism
and folklore. In conclusion, the development of the drum in Lanna

culture is as shown in the diagram.

Roles of The Victory Drum
According to the ancient records of Lanna, the Victory Drum

has served 2 significant roles as follows.

1. The first role was as a signaling instrument. With its
crystal clear sound, Lanna people operated it as a telling signal
tool in order to communicate or inform people about events happening
in the village. It was especially used during war time and also with
regard to law and politics. The community would agree together
the hitting codes and hitting style representing what messages they

are sending. The hitting codes were recognized among only a closed
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group. This is clearly referenced in the Lanna Folklore document
that during Phya Sam Fang Gaen period who was the King of
Chiang Mai at the time ordered Chao Saen Kham to lead
Chiang Mai people to fight with the Hor group to protect Muang
Chiang Saen. While preparing the troop, they also used the Victory
Drum to signal the troops to begin fighting as recited in the text
entitled “The Folk Legend of Chiang Mai”. Other evidence found
during King Tilokaraj period, the troop led by Muen Dong Nakhon
to fight with the southern city (Muang Song Kaew) also included
the Victory Drum as a signaling apparatus. The Victory Drum during

this war was played during the fighting until the war was won.

2. Serving as an entertainment instrument. The Buddhist
literature in Lanna often mentions about the role of The Victory
Drum as an tool for entertainment in the community. This is
detailed in the literature called “Ussabarasa”. In the first book it
mentions that Phya Galiprommatatrsj allowed his wife named
Queen Suradhevi to visit a park holding a festival where the Victory
Drum was performed. While another Lanna literature called
“Hong Hin” written by Chao Suriyawong mentioned that the Victory

Drum band played in celebration during the crown of Chao Hong Hin.

From all evidence mentioned above, the Victory Drum has
a long history and has played a significant role in Lanna culture.
However, some ancient Lanna records such as “The Folk Legend
of Chiang Mai” and “The Legend of 15 Dynasties” tend to highlight
the Victory Drum as the telling signal tool in the war. This is in line with
the name, the Victory Drum (Glong — Chai) or (Glong - Chai- Ya- Mong-

Kol). This proves that the Victory Drum does in fact have its origin as
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the drum in war. This is because the shape of the drum and the
role of the drum were the same as mentioned in the ancient
document. It is just that the name “Glong-Sa-Budd-Chai” did
not appear in the Buddhism Tripitaka.

The Victory Drum Music

The Victory Drum plays a significant part during ancient
wartime. The melody is divided into 2 styles as follows:

3.1 The Marching Melody

This marching melody is used to cheer up the troops,
building their spirit and confidence in overcoming the enemy.
Specific signals are also delivered from the drum such as ordering
the troops to move forward, or to pull back, or informing the troops
about the direction that enemy is approaching from.

3.2 The Victory Melody

This victory melody is used to announce victory over the
enemy as well as to inform the troops to end the war or that the
situation has returned to normal. The sound of the Victory Drum
also helps to boost the spirits among the troops. At the same time
it relieves peoples fear and worry during wartime and more importantly
the drum sound can also scare off the enemy. Furthermore the
Victory Drum is used when celebrating victory over the enemy and the

melody is blessing the country.

Shape of the Victory Drum
The Victory Drum (Glong-Sa-Budd-Chai) of Lanna has

been developed from generation to generation. However, this



development and adaptation led to changes in drum styles depending

on the era. Hence nowadays, there are 2 types of Victory Drum.

1. The Victory Drum with 3 Small Drums Components.

This is the old style of the Victory Drum. It is modified by
reducing the size of a traditional Victory Drum. This is to make it
more convenient for just 2 peoples to carry. It is a set of drums
comprising of a main cylinder shaped drum and another 3 smaller
cylinder shaped drums. The size of the main drum is 70 centimeters
in diameter and is 30 centimeters long. It is installed on the left
hand side of the player. This main drum is called “The Mother Drum”

“

or “ Mae-Glong”. The other 3 smaller drums are in the same
cylindrical shape with 25, 22 and 20cm in diameter respectively.
They are installed on the right hand side of the player. These 3 small
drums are called “Luuk Tub” or “Luuk Tob”. The sound of each small
drum is varies beautifully according to its size. There is also a long
stick that serves as a handle for 2 people to carry. Both the
Mother Drum and the 3 smaller drums are made of hard wood
wrapped with the leather. The external rim has holes all around nailed
with bamboo stalks or hardwood stalks that fit right in the hole.
The bamboo stalk is called “Sae Glong”. However some styles of
Victory Drum, use a leather string to tighten the leather pad with

the drum body.

Another type of Victory Drum that currently exists is called the
“The Ancient Victory Drum”. The honorary guru named Phorkru
Manop Yarana or Phorkru Pan, who earned the national artist award
in the performing arts in 2005 offers classes for anyone who is

interested in learning to play the Victory Drum. Phorkru Pan is a



resident of Ban Sanpakhoi, Wat Gate subdistrict, Chiang Mai. He is
an artist who specializes in Lanna Art & Culture. He is currently

working at Chiang Mai Drama & Theater College.

Another guru in playing the Victory Drum is Mr.Pong-Intr
Na Lampoon. He took lessons from Prasart Temple, Phrasingha
Sub-district, Muang district, Chiang Mai. Mr. Pong-Intr shares with us
that the Victory Drum (Glong-Sa-Budd-Chai) is the city drum. There
are many rules for players to strictly follow. It can only be used for
important events such as when the enemy is approaching, for royal
processions and for significant Buddhist ceremonies. Without these
events, it is prohibited to use the Victory Drum. With these strict rules
in place, learning to play the Victory Drum is therefore is limited to
select group of people. That is why nobody has taken on preserving
this Lanna Art and why the Victory Drum of Prasart Temple is now
kept by him at his home. The ancient Victory Drum that Mr. Pong-Intre
now keeps has a Mother drum on the left hand side and only 2 other
small drums on the right hand side, together with the long stick as

a handle for 2 people to carry.

2. The Stand Alone Victory drum

The stand alone Victory Drum as its name suggests has only
one main drum. The size of diameter is around 70 centimeters. It
comprises of a long handle stick for 2 people to carry. The drum’s
body is decorated with colorful clothes. There are woodcarvings of
a Naga attached to both sides. This main drum is adapted from
the first type of Victory Drum. Seventy years ago this drum was

called “Glong-Roong-Rung
Budd-Chai”.

later on the name changed to “Glong-Sa-



To clearly differentiate between these two types of Victory
Drum, a different name has been given to each type, “The Ancient

Style Victory Drum” and “The Adapted Style Victory Drum”.

The stand alone Victory Drum is widely used in the community
as well as in educational institutions. Phorkru Kham Gawai, the
national award winning artist of 1992, currently resident in Ban
Pae Kwang, Hangdong Sub-district, Chiang Mai, still offers classes
for anyone interested in preserving and learning to play the Victory
Drum. Phorkru Kham specializes in Lanna Art and Culture and works

at Chiang Mai Drama & Theatre College.

The Victory Drum: Becoming A Lanna Performing Art
Originally, the Victory Drum was used as a signaling
instrument during wartime while also serving as a musical instrument
for certain ceremonies. Right after the Lanna Kingdom combined with
Siam Kingdom, new and different cultures flooded into Lanna.
This had both a positive and negative effect on Lanna culture.
Some of the unique Lanna ancient art & culture was viewed as
being too traditional and out of date. This resulted in some arts
and culture being “adjusted’ to attract income from tourism. The old
values of Victory Drum, like being associated with royalty and city
ruler's of the Lanna Kingdom was paused. So, during this time the
Victory Drum evolved from being used for troops to become a
performing art drum as seen nowadays. To serve this new role, the
3 small drums were eliminated. There is now only one main drum or
the Mother Drum used as the performing art drum. The hitting style
has also been adapted. Instead of using the hitting stick as a mark

of respect to the drum as a holy and sacred drum, they are now



using both top and below part of the body to hit the drum such as
using the head, elbow, wrist, knee and foot etc. We can also see
mix methods of using hitting stick along with the body to enhance

excitement.

This mix method of hitting the drum style did not gain
popularity at the beginning and this technique is only seen in some
areas. In Chiang Mai, it can be seen at Wat Langka, Ban Songkwae
of Chom Thong, Ban Nong Wai of San Pa Tong, Ban Nam Prae of
Hang Dong. In Lampoon, it can be seen at Wat Sri Song Muang.
At that time, the name of the drum did not yet exist. It seems the
way the player using his own body to play the drum was not
accepted by those traditional gurus. The mix method is considered
by some to be messy and lacking in artistic form. Those who preserve
the old traditional ways of playing the Victory Drum blamed this
new hitting style and even tried to stop people from playing in this
way. Their argument was that this new mixing method showed no
respect to the holy drum. However they could not stop them as
players insisted on this method and was seen as a new form of
playing style that was more fun than the old traditional style. That is
why this drum was later called “ The Messy Drum” or “Glong- Roong-

Rung”. In fact it is not the drum that was messy, but rather the player.

When Phorkru Kham graduated from primary school, during
his childhood, he saw the messy drum performed at many temple
fairs. He was so interested in it and tried to practice this mixing
style of playing. He practiced quietly with villagers of Ban Nong Wai
of San Pa Tong. The abbot of Wat Eranthawan hired the teacher
to train the dancing troop. Later on the dancing troop become skillful

and well known. They were invited to perform at many events. In



1959, Mr. Charn Siroros began to bring back and promote the
traditional Lanna art and culture by hosting the Lanna art and
culture competition at Buddhasathan Chiang Mai. At that competition,
Phorkru Kham Gawai joined the competition by performing his
messy drum and he won first place. From that event the messy

drum become widely known.

Later on, people called the messy drum “Glong Sa Budd
Chai” or the Victory Drum. This was because Phra Sridhammanitess
(Phra Mahakamol Chotimunto), Mr.Charn Siroros as well as Emeritus
Professor Manee Payomyong, who played a significant role in
preserving & reviving traditional Lanna art and culture, had firstly
given the name to this messy drum as “the Victory Drum”. They
also defined 2 types of the Victory Drum. One was the Victory Drum
with 3 small drums set (the ancient Victory Drum), another was the
stand alone Victory Drum (the adapted style Victory Drum). To this
day, the messy drum or Glong Roong Rung was called the Victory
Drum or Glong Sa Budd Chai. However, some old senior people
continue to call it the messy drum or Glong Roong Rung and
remain unsupported and even against the mix method of playing the

drum especially the act of using the feet to hit the drum.

However, Mr. Charn Siroros has led Phorkru Kham Gawai
to perform the Victory Drum in many Lanna events as well as for
receiving visiting dignitaries. Many places where Phorkru Kham
performed his Victory Drum show were Ladda Land, Petch Ngam
Hotel, Chiang Mai Inn Hotel, Night Bazaar and Chiang Mai Cultural
Center just to name a few. These shows made this adapted style

Victory Drum become much more widely known.
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The Victory Drum during those times had only one stand
alone drum, with a bamboo handle. Both sides of the drum had
another type of bamboo with holes to lock a bamboo handle.
However, it did not look as firm as it should be. There were also
no beautiful decorations around the drum. Following on from that,
hard wood has been used to make a handle and firmly nailed
together with the drum. More decorations were added to beautify
the drum. As for the drum stick, the old style drumstick was simply
tied with the cloth. But now the drumstick is designed to be more
beautiful and firm with decorative tassels at the end of the handle.
Both sides of the drum are attached with firm wood pads. Some
mermaid and elephant shaped woodcarvings are used as decorative
items at both sides of the drum as well. But the Emeritus professor
Manee Payomyong seemed to disagree with the design and suggested
to Phorkru Kham Gawai to use Naga shaped woodcarvings instead.
A Victory Drum band in a parade comprises of 7 performers according
to the number of musical instruments in the orchestra. There are
2 people playing gongs, 1 person playing the cymbal, 2 people
carrying the Victory Drum and 2 drum players. Having 2 drum players
in the parade allows for one person to play while moving through
locations with not many spectators while the more experienced
drum player performs when passing through crowded areas. However,

if the parade is not moving only one drum player is required.

The playing style of Phorkru Kham Gawai is to use many
body parts both top and below parts. The technique is to mix between
using his body and drumstick during his performance for fast and

slow tempo. Following are his technique.
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1. Facing the drum and using the elbow to hit at the middle
of the drum and switching 4 times between using the left eloow and
the right elbow. This technique is called “Sork Na Diaoc” or “Sork

Sab Diao” it literally means “a single elbow hitting style”.

2. Standing with the back to the drum then swinging the
elbows backwards in half a circle, using the elbow to hit right at
the middle of the drum and switching between the left and the right
elbow for 4 times. This style is called “Sork Lang” or “Back Elbow Hitting

Style”.

3. Facing the drum and using the head to hit right at the
middle of the drum for 4 times. This style is called “Heading Style”
or “Head Hitting Style”.

4. Standing with the back to the drum and using the back
of the head to hit backward right at the middle of the drum 4 times.
This style is called “ The Back Head” or “Back Head Hitting Style”.

5. Facing the drum, lowering the body then jumping up
using the knee to hit right in the middle of the drum and switching
one by one between the left and the right knee for 4 times. This style

is called “Sai Kao” or “Flying Knee Hitting Style”.

6. A swinging back kick to hit right at the middle of the
drum. This style is called “The Crocodile’ s Tail Swinging Hit” or
“Swinging Back Kicking Style”. This style is always used along with
the flying knee hitting style by hitting 4 times each.

The hitting techniques using both top and lower parts of

the body appear to have their origins in Thai boxing. Thai boxing



uses a bare hand and both top and lower body parts to fight with
an enemy such as 2 hands, 2 elbows, 2 knees, 2 feet, one head.
All of these body parts are named as “Navavuth” in Pali which
means “The Nine weapons”. This directly relates to the performance
style of the Victory Drum using 9 weapons as follows: 2 hands to
hold the drumsticks, 2 elbows, 2 knees, 2 feet and one head.
The fully utilized 9 body parts are also the key weapons when

fighting with the enemy.

Nowadays, this adapted style of the Victory Drum
which developed from the messy drum (Glong-Roong-Rung)
becomes widely known, especially when the movie “Mae Ai Sa Eun”
was first released on 27" December 1972 at Petch Rama movie
theatre in Bangkok and later released nationwide. The movie
was produced by Khun Chutima Suvannarat and based on a story
written by Ananchana. The story was about the Kampan family.
The teacher (played by Mr.Chamroon Nuodkhem) was a Lanna
folklore artist and was a resident of Mae Ai district, Chiang Mai.
He was married with 2 daughters. His knowledge and skills in
traditional Lanna performing arts were beautifully passed on to his
2 daughters. “Ms. DaoNil”, the elder sister (acted by Nowarat
Yuktanant) specializes in the sword dance art. While “Ms.ChorEuang”,
the younger sister (acted by Tassanawan Seneewong) was trained
in performing the Victory Drum. The Kampan’s family earned their
living by teaching and performing the Lanna performing arts. Later on
the family had a conflict with another performing troop, Nhan-Muang.
That forced DaoNil to move herself to Bangkok to avoid the conflict.

There she met with a young man named Songpol acted by



Sombat Methanee whom she had met before at previous events.
Both of them fell in love and spent their lives together. They had one
son named “Glong” which literally means drum. However DaoNil had
faced many difficult times in her life, hiding the truth about her love
and family from her own father. Her father died with sorrow once
he found out and DaoNil then felt guilty. She made a decision to
return to her hometown to attend her father’s funeral. At the funeral,
ChorEuang performed the Victory Drum to pay her last respects
to her father. While DaoNil performed the stunning 4 swords dance.
The unexpected happened. When DaoNil perform the sword dance
till the significant posture called “See-Khai” stage, she then beheaded

herself.

This movie premiered in 1972 with the performing arts of
the Victory Drum and the 4 swords dance as a key scene of the
movie. It is noticeable that the Victory Drum in those days had
only one main drum with a handle made from bamboo for 2 people
to carry. The drum itself was beautifully decorated with colorful
fabric. But it didn’t have any decorative woodcarving. However
the drumstick had a very attractive tassel. This was one of the
most successful fims of that year. The film was then turned into
a drama mini series that aired on Ch7 during January to March 2004.
But the Victory Drum that appeared in the TV series happened
to have a Naga shaped woodcraft decorated around the drum.
This again appears to be further solid evidence of the development

of the Lanna Victory Drum.

The Victory Drum performing art has gained popularity and

has been constantly improving its performing standards. In 1975,



Ajarn Pranom Thongsomboon, the former principle of Chiang Mai
Drama and Theatre College had invited Phorkru Kham Gawai to
teach students at the college. At that time, the Victory Drum
Performing Art had not yet been put in the course at the college.
But later on, many students from other specialized fields were
interested in studying how to play this Victory Drum. The Victory
Drum performing art was then added as an elective course at
the college and expanded to become a minor subject for students
at secondary schools. It was also available for primary school

students who were interested in this topic.

The very first group of students trained by Phorkru Kham
Gawai were his very own sons and other students in the community
such as Mr.Singhakaew Gawai, Mr. Pairintr Gawai and Mr.Kaew
Tipin. Later on the knowledge had been widely passed on to
students at Chiang Mai Drama and Theatre College and had made
many become teachers specialized in this performing arts. Those
specialists include Mr. Preecha Ngamrabiab, Mr.Sombat Kaewsujjarit,
Mr. Preecha Silapasombat, Mr. Dith Bodhiyarom, Mr.Chantr Kaewijino,
Mr.Chumpol Saochareon, Mr.Kaset Buddhima, Mr.Prasert Supachana,
Mr.Rewat Yuendham, Mr.Mongkol Siangcharee, Mr.Boonsong Sanyai,

Mr. Prajuob Singkha, Mr. Mas Maneerat and Mr. Worasuang Suthisawan.

After Chiang Mai Drama and Theatre College had accepted
the Victory Drum performing art as one of the elective course,
Mr. Preecha Nhamrabiab, Mr. Chan Kaewjino and Mr. Rakgiat Panyayos
had come to the agreement that the Victory Drum performing art
initiated by Phorkru Kham Gawai has creatively embraced the

wisdom of Lanna Folk Art. They agreed that if the Victory Drum



was stationed in the band along with other musical instruments,
it would be stunning and outstanding. Hence they developed
a new style of performing the Victory Drum, creating a show that
includes the standing line of the performers, saluting the audience,
paying respect to the Victory Drum as well as a variety of dances
that pay respect to the teacher before beginning their performance.
The performances that pay respect to the teacher are as follows
Giaogao, Suelenluk, Suelakhang, Suelennuad, Tobmaparb,
Luongtaitaoyoklaek just to name a few. After all these dances, it
was then followed by the performing of the Victory Drum, beginning
with a slow tempo and ending with a fast and exciting tempo.
Right after the end of the show, the performers then bow down to
salute the audiences. Furthermore, the Victory Song Melody that
Phorkru Kham Gawai was also adapted to the new tempo so that
the performers can perform simultaneously, allowing the performers
to use the body parts to play with the drum along with the mixing

style of swinging the drum stick throughout the show.

In 1984, Mr.Sanan Dhamthi, the Academic for Art &
Culture Promotion Division, Chiang Mai University realized that the
Victory Drum performing art had become widely accepted. He then
standardized the Victory Drum Band by adding more gongs into
the band, from 2-3 gongs to 5-9 gongs ordering them from small
to big size. Therefore these various sizes of Gongs contribute differently
but in standardized tones. He also suggested to add 2 more pairs
of cymbals decorated with a beautiful tassel in order to add more
style and beautiful tones to add even more excitement to the show.

The costumes for the band performers were also touched up.



All performers in the band wear the same costume in traditional
Lanna style. While performing, he also suggested performers to line

up in a more orderly and beautiful fashion.

The performing style of Victory Drum that had been
continuously developed had its first showing in public by the
students from Chiang Mai Drama and Theatre College in 1995 at
Chiang Mai University. At that time, there were 30 Victory Drums
played in the band in celebration of the 30th Anniversary of
Chiang Mai University. Princess Sirinthorn also presided over
the performance. Playing many Victory Drums in one band from
that time had been accepted as an especially elegant performing art.
Later on the Victory Drum band was selected to perform in many
significant events and ceremonies such as the 18th SEA Game
in 1995 at 700th Anniversary Chiang Mai Sports Complex as well as
the 35th Royal Flora Expo in 2011 in Chiang Mai. The number of
Victory Drums played in the band depends on the event organizer

to choose from, 9 drums to 50 drums or 84 drums.

The performing style of the Victory Drum had been adapted
to a multi drum performance and the performing style mixed with
other musical instruments. Even though, there were still people
who seemed to disagree with this development as they were afraid
of diluting the uniqueness of the traditional Lanna performing art.
However Mr. Chantr Kaewjino pointed out that as for the Victory
Drum performing art, whenever it was performed in solo, it was
always outstandingly unique. And whenever it was performed in
a band be it with multi drums band or with other musical instruments,

it was still an elegant and stunning show.
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The Victory Drum performing art was once initiated and
passed on by Phorkru Kham Gawai became widely accepted to
present time. This is because many students who graduated from
Chiang Mai Drama and Theatre College also continue to preserve
and pass the knowledge on to many institutions. The popularity of
the Victory Drum has also led to a renewed interest in other
Traditional Lanna drums l.e. the Winning Drum (Glong chai), the
Worship Drum (Glong Buja), Glong Puuje, Glong MongSerng,
Glong Eaw. This leads to the committee of the National Culture
Division, awarding Phorkru Kham Gawai the National Artist Award,
in Performing Arts in 1992.

The Victory Drum Band

Nowadays, the Victory Drum band comprises of the following
instruments.

1. One Victory Drum 70 centimeters in diameter. There is
a handle for 2 people to carry. The drum is decorated with colorful
fabric and Naga shaped woodcarving on both sides of the drum.

2. Five to Nine Gongs of different sizes. Small to big gongs
with different standardized tones are used along with fabric wrapped
drum sticks.

3. Three pairs of Cymbals. One pair of the big cymbals
used for playing along with the tempo and the other two pairs of the
small cymbals used for playing called the “teasing Cymbals”.
These instruments enhance the excitement of the show.

4. One pair of drumsticks. The drumstick is made of the
hard wood with one foot long wrapped with fabric and decorated

with a colorful tassel.



The Victory Drum Performing Art Competition

Since the Victory Drum has been widely known. Many communities
and educational institutions continue to provide supports and strongly
promote this performing art. Hence the Victory Drum performing art
is regularly performed at many events. With its popularity, this then
drives the Victory Drum performing to become a performing art once
again. The drive leads to have the Victory Drum Performing Art
Competition event. Both the government and the private sector
have joined forces to organize the Victory Drum Performing Art
Competitive Events. The main purpose of the event is to preserve
and to promote this unique art and culture. The competition draws
the attention of the Victory Drum teachers from many schools to
invent their own performing style and to prepare for the competition.
Each school creates many new styles of playing the Victory Drum
as well as designing a unique style of playing the teasing cymbals in
a more fun, exciting but yet beautiful way. Newly created styles
include displaying the band, adding acrobatics for the cymbals
performers, swinging the drumstick, fire breathing sword dances.
Some band has created in a too extreme style than the committee
to accept. Certain performing styles were banned, especially climbing
up and stepping onto the Victory Drum, turning the drum upside
down then standing with head up to play the drum or laying down
on the floor and playing the drum. The committee views towards
these styles are that it is not presenting the uniqueness of the
particular performing art and it is harmful and too risky for the
performers. After all, these creations are just for winning the

competition. The name of the band is also worth noting as each



band will give themselves a name that uniquely represents their
own identity. The famous and well-known bands are for example
Sri Bodharam Band, Sitya Wat Sawang Petch Band, Sitya Wat Don
Mul Band, Sanggaram Band, Sitya Wat Chai Sathan Band, Wat Tha
Thum Youths Band, Berk-Fah Lanna Band, RaksThinGerd Band,
Sri Ping Chai Kaew Kwang Band, Bua Chaiya Band, Takianthong
Band, Lukyong Suebsan Lanna Band, Sanan Siang Wiang Lapoon

Band and Luk Thanasilp Lanna Band.

At the beginning of promoting the Victory Drum performing
art, there were not many other musical instruments and performing
equipments. The competition was judged based only on the
tempo played by the Victory Drum and the performing style.
They were not being judged by other musical instruments or other
added-on performing equipment. Only when it was developed into
the mix Victory Drum band, was judgment extended to cover the
components of other musical instruments, performing equipments
and decorations used by the band. The way performers line up and

the performers’ costumes were also judged during the competition.

Today’s competition includes 3-5 well-known expert celebrities
and well-respected traditional Lanna artists, mostly from Chiang Mai
Drama and Theatre College. This is because this college conducts
a systematic Victory Drum course. The winning criteria can vary

based on the judges agreement, however the overall criteria are as follows.

1. The cleanliness and neatness of Lanna style costume 10 points
2. Team unity 10 points
3. The art and style of playing the Victory Drum 30 points



4. The art and style of playing cymbals 20 points

5. The harmony, the beautiful sound and the excitement

of the musical instruments used in the band 20 points

6. The tempo and melody 10 points
Total 100 points

Other criteria that are agreed are as follows. The number
of performers and the performers’ age are to be the same as
specified in each competition. The performance duration for each
band should not be over 8 minutes. The artist cannot perform for
other bands apart from their own band. Each band needs to bring their
own musical instruments. They are not allowed to borrow musical
instruments from other bands. The judges’ decision is final. The judging
is divided into 4 levels and in total 5 winning prizes. For each level
there is normally a cash prize, a trophy or a certificate depending
on each competition. The 4 levels with total 5 prizes are divided as
follows.

1. The first prize (The first prize)

2. The 1st Runner up (The second prize)

3. The 2nd Runner up  (The third prize)

4. The Honorable Mention Award (2 prizes) (The forth and the fifth prize)

However when one team has won it does not mean that that
team will be the overall winner. The band may also win one competition
but may loose in another. It all really depends on the judges, as each
judge and team of judges have different views, different experiences
and different preferences. But most importantly, what each competition
always brings to the performers are the enhancement of team building

skills and team work, having a mindfulness training, being patient,



being diligent, being responsible, being discipline oriented, having
a good spirit, respecting the rules, being united with others as well as
learning and sharing new knowledge with each other so as to improve

themselves.

The Victory Drum has gone through many developments
over time. These include but are not limited to adapting its shape,
remixing and changing in the tempo and melody and the performing
style, the mix band with other musical instruments as well as the
roles of Victory Drum in variety events. At the present time, the Victory
Drum performing art is recognized as the most elegant traditional Lanna
performing art that offers a beautiful melody and fun and excitement to
its audiences. Even if the Victory Drum continues to evolve with the
times, Lanna people will still insist on preserving the proud traditions
inherited from generations to generations. This is a significant cultural
trait that reflects the value and the uniqueness of Lanna. Should the
development of the Victory Drum occur in the future without careful thought
or consideration of the values and the uniqueness of Lanna wisdom,
that would be when the Victory Drum lost all of its sacred and mantra
of being the valuable spirit of Lanna. It would become just an ordinary
musical instrument that can only entertain people for fun but not a unique
and valuable cultural asset of Lanna for us to be proud of in centuries
past and years to come. Then sadly we would not have such a valuable

inheritance that could be proudly passed on to future generations.
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